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Open Borders                  
Open Borders is the theme for a series of group exhibitions and small-scale 

performances to be developed and presented in regional Western Australia in 

2022, then a subsequent selective showcase in Perth during 2023. It is part of 

the Mycelium project, organised by Southern Forest Arts.   

This document provides the following information:  

1. Overview of Open Borders  

2. Curatorial Concept 

3. Brief for Artist and Performers 

4. References for further research 

5. Key Project Personnel 

6. Information on the Mycelium Project 

7. Outcomes of the Project 

8. Support for Artists and Performers 

9. Selection Criteria and assessment  

10. Protocols and Information Sheets  

 

 

1. OVERVIEW OF OPEN BORDERS 

Open Borders invites and encourages contemporary artists and performers living in 

regional communities across Western Australia to create artworks inspired by this 

theme.  

As observers of and commentators on their social, physical and cultural 

environment, and as communicators of ideas and imagination, contemporary artists 

and performers are encouraged to consider and reflect on how the concept of 

borders relates to their life and the life of their community.  

Artists, curators, producers and participating organisations are encouraged to reach 

across borders within their community to engage with new audiences (and potentially 

new partners) in the development and presentation of group exhibitions and live 

performances. 
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The concept for Open Borders was initially inspired by the impact of COVID-19 and 

the closure of national, State and regional borders as a major strategy in the 

management of the pandemic. 

The concept, however, reaches beyond this experience, as outlined in the Curatorial 

Concept below.   

The outcomes of the project will be professional presentations of contemporary 

visual art and performance in the participating local communities in the period 1 

September to 31 October 2022 (with potential for extension until December 2022).  A 

curated selection of works will be presented at John Curtin Gallery, Perth in either 

May-July 2023 or Aug-October 2023 (this decision on dates is dependent on 

funding).   

 

2. CURATORIAL CONCEPT 

A border is a barrier which can be tangible or intangible.   

Borders are used to keep things in and to keep things out.  They can be protective 

and they can prohibitive.  

Borders within the mind direct thought, assumptions and conclusions.  

Borders manage behaviour.  

Borders are often managed by regulations which require evidence of authorized 

movement across a border. 

Borders can be contravened, overturned and broken down. 

Borders can be the site of protest.  

Borders can be permeable and impermeable.  

A border might be a clear red line on a map but it can also be shifting and nebulous, 

with grey areas subject to change.   

Over the past twelve months as the COVID-19 pandemic has spread, the presence 

of borders, and the fact that they can be closed and opened, has had innumerable 

impacts on our physical and psychological lives.   

International borders have been closed, not only to people arriving but during some 

periods, to Australian citizens leaving the country.  

State borders are closed and re-opened as State governments choose how to 

manage the risk of the spread of COVID-19.   

Regional borders within WA used to be accepted as a way of describing the different 

geographic areas of this huge state or of delineating government jurisdictions, but 

since 2020 they have at times become an enforceable barrier, restricting our daily 

lives in innumerable ways. Within regions, Indigenous communities have been 

protected by borders, and some towns have sought the protection of borders to keep 

COVID-19 out of their community.  
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In other States, the “ring of steel” around Melbourne and a border around Greater 

Sydney as well as lockdowns of certain suburbs and towns has meant that there are 

many more barriers and regulations around the movement of people.   

Looking beyond the experience of the pandemic, the subject of borders is pertinent 

across physical, political, cultural and psychological areas, including:   

• International borders, migration and refugees 

• Incarceration 

• Psychological borders  

• Biolological borders, such as, in the body, the barrier of the skin.  

• Borders between art forms 

• Borders which define identity 

• Social/political/cultural borders within a community and between communities. 

 

 

3. BRIEF FOR ARTIST AND PERFORMERS 

“With the capacity to tell us about our world and ourselves in ways that are poetic 

and potent – in ways that we’d never imagine – contemporary artists challenge us to 

understand and engage in our world. Contemporary art is always related to the time 

and place in which it is produced.”   

Dr. Lisa Slade, Assistant Director of Artistic Programs, Art Gallery of South Australia 

Artists, art groups and performers are invited to create new work or a significant 

staging of existing work for Open Borders.   

Project outcomes will include art exhibitions and live performances.  Participating 

organisations will be selected for either exhibitions or performances, not both.  

Artworks can be in any material or medium and any scale from traditional to 

contemporary and ephemeral to permanent within the parameters set by the 

coordinating curator or producer for their community. 

Regional performances will be presented as either events during, alongside or 

separate to regional group exhibitions. They may have an ongoing presence in the 

exhibition context via video or audio presentation.  

Artists are invited to explore the idea of borders within their lives and that of their 

community.  Research, investigation, consideration and discussion are encouraged 

in the development and refinement of ideas and the creation of work.  

Artists may wish to take a self-reflective approach and consider the impact of 

physical, political, cultural or psychological borders in their own life.  

Artists may choose to overcome borders within their community. This may mean 

engaging with a person or persons or group who/which does not usually engage with 

arts projects or activities or engaging with someone whose practice is focused on a 

different art form. This approach is about opening up possibilities, actively learning 
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from each other, potentially leading to collaboration and to the development of an 

engaged audience.  

Artists and performers are encouraged to consider different types of borders in the 

contemporary context. 

Artworks and performances can be “poetic or potent” (Dr Lisa Slade).   

The Lead Curator and Director of the John Curtin Gallery will (where possible) visit 

each group exhibition to select works for the Perth-based survey exhibition. Where 

possible the Lead Producer and Director of the John Curtin Gallery will visit regional 

performances to determine suitability for the Perth-based performance/s at John 

Curtin Gallery. 

Annette Davis  
Lead Curator 
Albany, Western Australia 
 
 

4. REFERENCES FOR FURTHER RESEARCH 
 

The references below are a starting point and, through your own research, you will 
find other relevant artists and exhibitions.  
 
Art made in response to COVID.   
Sydney Morning Herald.   
https://www.smh.com.au/culture/art-and-design/while-the-rest-of-us-bake-artists-are-
making-sense-of-covid-20210607-p57yql.html 
 
Abdul Abdullah and Abdul Rahman Abdullah talk about their exhibition Peripheries at 
Moore Gallery, Perth, which is a response to thinking about the pandemic and 
borders.  
https://artcollector.net.au/video-pull-focus-with-abdul-and-abdul-rahman-abdullah/ 
 
Photographer Tirtha Lawati and the experience of lockdown.  
https://aperture.org/editorial/the-photographer-confronting-the-restlessness-of-
lockdowns-tirtha-lawati/ 
 
Border art as protest art, Mexican/USA border 
https://www.theguardian.com/artanddesign/2019/jan/15/borders-james-cohan-
gallery-exhibition-jorge-mendez-blake 
 
Maps and borders.   
This webpage has ideas for creativity around maps, and links to artists who work 
with maps.  
https://www.moma.org/learn/moma_learning/themes/maps-borders-and-networks/ 
 
Migration and refugees  
Rosemary Laing has focussed on political borders  
https://www.twma.com.au/exhibitions/rosemary-laing/ 
https://www.monash.edu/muma/collection/100-works-of-the-monash-university-
collection/100-works/rosemary-laing 

https://www.smh.com.au/culture/art-and-design/while-the-rest-of-us-bake-artists-are-making-sense-of-covid-20210607-p57yql.html
https://www.smh.com.au/culture/art-and-design/while-the-rest-of-us-bake-artists-are-making-sense-of-covid-20210607-p57yql.html
https://artcollector.net.au/video-pull-focus-with-abdul-and-abdul-rahman-abdullah/
https://www.theguardian.com/artanddesign/2019/jan/15/borders-james-cohan-gallery-exhibition-jorge-mendez-blake
https://www.theguardian.com/artanddesign/2019/jan/15/borders-james-cohan-gallery-exhibition-jorge-mendez-blake
https://www.moma.org/learn/moma_learning/themes/maps-borders-and-networks/
https://www.twma.com.au/exhibitions/rosemary-laing/
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Samuel Gratacap focuses on migration and refugees 
https://aperture.org/editorial/cover-conversation-samuel-gratacap/ 
 
Ai Weiwei 
Sydney Biennale installation Law of the Journey about refugees. 
https://www.biennaleofsydney.art/artists/ai-weiwei/ 
https://www.youtube.com/watch?v=1D54wIG2a34 
 
Ben Quilty 
https://news.artnet.com/opinion/artist-ben-quilty-on-refugee-crisis-459080 
 
Vernon Ah Kee  
An interview with the Brisbane-based artist Vernon Ah Kee who critiques systems 
and structures in contemporary Australia from the perspective of his Aboriginal 
experience. 
https://www.abc.net.au/radionational/programs/the-art-show/vernon-ah-kee:-art-
should-ask-questions/11927662 
Refugee and Indigenous Australian experiences drawn together in exhibition by artist 
Vernon Ah Kee – By Hannah Reich for The Art Show, ABC News 
‘About 10 to 15 years ago, Brisbane artist Vernon Ah Kee started noticing similarities 
between the treatment of refugee asylum seekers and Aboriginal First Nations 
people in Australia.’ – Hannah Reich, The Art Show 
https://www.abc.net.au/news/2020-02-22/indigenous-australian-artist-vernon-ah-kee-
the-island-exhibition/11985958 
 

 

5. KEY PROJECT PERSONNEL 
 
Lead Curator – Annette Davis 
adavis@westnet.com.au 
0428 922 968 
 
Lead Producer – Julian Canny 
julian@euphorium.com.au 
0458 306 111 
 
Project Coordinator – Fiona Sinclair 
Artistic Director / General Manager, Southern Forest Arts  
info@southernforestarts.com.au 
0418 754 704 
 
Director, John Curtin Gallery – Chris Malcolm 
Please direct enquiries about John Curtin Gallery to Jane King, Gallery Manager 
Jane.F.King@curtin.edu.au 
9266 4152  
 
 
 

https://aperture.org/editorial/cover-conversation-samuel-gratacap/
https://www.biennaleofsydney.art/artists/ai-weiwei/
https://www.youtube.com/watch?v=1D54wIG2a34
https://news.artnet.com/opinion/artist-ben-quilty-on-refugee-crisis-459080
https://www.abc.net.au/radionational/programs/the-art-show/vernon-ah-kee:-art-should-ask-questions/11927662
https://www.abc.net.au/radionational/programs/the-art-show/vernon-ah-kee:-art-should-ask-questions/11927662
https://www.abc.net.au/news/2020-02-22/indigenous-australian-artist-vernon-ah-kee-the-island-exhibition/11985958
https://www.abc.net.au/news/2020-02-22/indigenous-australian-artist-vernon-ah-kee-the-island-exhibition/11985958
mailto:adavis@westnet.com.au
mailto:julian@euphorium.com.au
mailto:info@southernforestarts.com.au
mailto:Jane.F.King@curtin.edu.au
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6. BACKGROUND INFORMATION ON THE MYCELIUM PROJECT 

This Open Borders series of group exhibitions and performances forms part of Stage 

3 and 4 of the Mycelium project, coordinated by the sector development initiative of 

Southern Forest Arts called The Creative Grid.  

Stage 3 relates to a series of Creative Developments across each of WA’s nine 

regions during late 2021 and 2022, resulting in a series of group exhibitions and 

small-scale performances presented to local communities during late 2022. Where 

possible these community presentations will occur during October 2022 to coincide 

with the proposed inaugural Regional Arts Festival coordinated by Regional Arts WA.  

Stage 4 relates to the showcase of selected works at John Curtin Gallery in Perth 

during August, September, October 2023. 

Mycelium is a connection and collaboration project in the regional arts sector of 

Western Australia to nurture resilience, sustainability and vibrancy during the 

COVID-19 pandemic.  

Open Borders builds on the experience and connections developed through The 

Alternative Archive project for the Connect to the Creative Grid project in 2018-2021.   

 
 

7. OUTCOMES OF THE OPEN BORDERS EXHIBITIONS AND 
PREFORMANCES 

 
Open Borders will: 

• Support the creation of new group exhibitions and performances across the 
State in response to the project theme and grounded in the experience of 
living in regional Western Australia.  

• Activate a wide range of exhibition and performance venues and 
organisations across the State and provide peer support and mentorship in 
the delivery of projects. 

• Build on the networks, knowledge and experience gained from The Alternative 
Archive cultural project. 

• Create a space for artists to expand their usual modes of practice, work 
creatively within their community and pursue critical dialogue and feedback 
from a broad network of Western Australian artists. 

• Enable regional artists to access a broad audience, providing comprehensive 
exposure to regional practices and experiences through the peer reviewed 
survey at John Curtin Gallery. 

• Engage regional audiences in meaningful, diverse and inclusive art 
experiences. 

• It is intended that projects for Open Borders will be documented in a 
catalogue including critical writing and review for use as a showcase and 
permanent archive of regional Western Australian artistic practice and 
communities (funding dependent). 

• A regional Artists, Curators & Producers Symposium for selected participants 
connected to Open Borders is currently in development. This would coincide 
with the exhibition at John Curtin Gallery in 2023 and provide an opportunity 
for professional development and peer networking. It is subject to funding. 
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• A touring exhibition of a curated condensed version of Open Borders will be 
proposed for tour by ART ON THE MOVE during 2024. 

 
 

8. SUPPORT FOR EXHIBITIONS AND PERFORMANCES 
 
Projects for Open Borders will be supported in the following ways: 

• Access to project mentors in the development of projects, exhibitions and 
performances. 

• Advice and assistance in the development of audience engagement 
strategies. 
 

• Support and practical assistance with artist agreements, protocols and best 
practice. 

• Support for organizations and venues in the selection of artists and projects or 
the implementation of an EOI process if needed. 

 
Funding has already been secured to provide each regional group exhibition and 
performance $3000 as seed funding to commence creative developments, in the 
form of: 

• $1000 Curator/Producer Mentee Fee (25 hours @ $40 per hour) 
• $600 Curator/Producer Mentor Fee (10 hours @ $60 per hour) 
• $400 towards marketing 
• $1000 towards artist development fees (may be paid directly to participating 

artists (eg 5 artists working towards a group exhibition are each paid $200 to 
cover artists expenses associated with development of new work eg travel, 
materials, admin expenses etc) or collective costs paid to the host 
organisation (to cover venue hire, catering for meetings, photography, shared 
material expenses, prop development etc). 

 
Each participating organisation is responsible for contributing In Kind and Cash 
towards the cost of developing and presenting their regional exhibition/performance 
within their level of capacity.  
 
Southern Forest Arts will work to secure additional funding across a range of sources 
to supplement investment from participating organisations. 
 
Participating organisations and communities are responsible for covering all aspects 
of their involvement in the project if additional funding from Southern Forest Arts is 
not forthcoming. 
 
Each project must communicate regularly with Southern Forest Arts to discuss their 
specific requirements and connections needed to support the project overall. 
 

 
9. SELECTION CRITERIA 

Projects for Open Borders can be assessed against the following selection criteria. 
 
The criteria can be used by all participating venues and organisations and adapted 
into their own preferred exhibition selection process (ie. invitation, EOI, selection by 
local coordinator etc). Providing this centralised system for peer review is aimed at 
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creating a consistent and transparent exhibition network, ensuring that industry 
standards are met and fostering a supportive structure for regional organisations. 
 
Each project should be scored based on the degree to which applications meet the 
below selection criteria.  
 
A numerical system of 1-5 is used as follows: 

• 5 High 

• 4 Good 

• 3 Medium 

• 2 Average 

• 1 Low 
 
Scores for each project can be entered into the attached scorecard against the 
criteria. A benchmark score for appropriate projects has been set for each criteria: a 
score of 4 or higher for any each criteria (artistic merit, viability, audience) is the 
benchmark for a project to be approved. 
 
Artistic Merit 

• Quality of the proposal in terms of the strength of concept and evidence of 
vision, originality and inquisitiveness. 

• Clear articulation of creative process, timeliness and relevance of project. 

• Calibre of the applicant as evidenced by their relevant experience and 
qualifications as a professional contemporary artist and in the quality of their 
previous work and responses from peers or the public. 

• Level of innovation, ambition, experimentation or risk taking. 
Significance of the work within artists own creative practice as well as contribution to 
diverse artistic expression within the applicant’s area of arts practice. 
 
Viability 
Suitability and viability of the artist's proposed approach to the brief and their 
capacity to professionally manage and deliver the project. This may include: 

o Realistic and achievable planning and resource needs. 
o Relevance and timeliness of proposed activity. 
o Role of any partners, including confirmation of involvement. 

 
Audience 

• Responsiveness of the proposed project to the local community and ties to 
the region. 

• Evidence of considered consultation and engagement with proposed partners, 
participants, audiences and communities. 

• Adherence to relevant cultural protocols. 

• Contribution to diverse cultural expression. 

• Ability of the proposed artwork to enrich the local community environment and 
enhance their access to, and understanding of, contemporary art from diverse 
fields of practice. 

• Level of engagement with, and deliverable benefits for community audiences 
and participants. 

• Increased and diversified participation in arts and culture, particularly among 
diverse cultural groups. 
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10. PROTOCOLS AND INFORMATION SHEETS 
 
Working with Indigenous Australian Visual Arts 
Protocols for Producing Indigenous Australian Visual a\Arts: 
http://www.australiacouncil.gov.au/symphony/extension/richtext_redactor/getfile/?na
me=daaf1afd6d719315db5e5e174a1da961.pdf 
Artists in the Black Collaboration Toolkit - Resources for use in Indigenous Art 
Projects: 
https://www.artslaw.com.au/info-sheets/info-sheet/artists-in-the-black-collaboration-
toolkitresources-for-use-in-indigenous/ 
Cultural and Intellectual Property Policies: https://www.artslaw.com.au/info-
sheets/infosheet/cultural-and-intellectual-property-policies/ 
Indigenous Cultural and Intellectual Property (ICIP) (AITB): 
https://www.artslaw.com.au/infosheets/info-sheet/indigenous-cultural-and-
intellectual-property-icip-aitb/ 
Story Telling - Legal Issues (Artists in the Black Resource): 
https://www.artslaw.com.au/infosheets/info-sheet/story-telling-legal-issues-artists-in-
the-black-resource/ 
Artists: Indigenous: 
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Artists__Indigenou
s.aspx 
 
Artist Rights 
Freedom of Expression: https://www.artslaw.com.au/info-sheets/info-
sheet/limitations-onfreedom-of-expression/ 
Moral Rights: https://www.artslaw.com.au/info-sheets/info-sheet/moral-rights/ 
New Media - Issues for creators working across multiple platforms: 
https://www.artslaw.com.au/info-sheets/info-sheet/new-media-issues-for-creators-
workingwith-and-across-multiple-platforms/ 
Code of Practice for the Professional Australian Visual Arts, Craft and Design Sector: 
https://visualarts.net.au/code-of-practice/ 
 
 
Audiences 
Children in the Creative Process (WA): 
https://www.artslaw.com.au/info-sheets/info-sheet/children-in-the-creative-process-
wa/ 
Street Photographer’s Rights: https://www.artslaw.com.au/info-sheets/info-
sheet/streetphotographers-rights/ 
Filming with a Smartphone or Hidden Camera: https://www.artslaw.com.au/info-
sheets/infosheet/filmmaking-with-a-smartphone-or-hidden-camera/ 
Filming in Public Places: https://www.artslaw.com.au/info-sheets/info-sheet/filming-
in-publicplaces/ 
 
Copyright 
Copyright: https://www.artslaw.com.au/info-sheets/info-sheet/copyright/ 
Copyright Infringement: https://www.artslaw.com.au/info-sheets/info-
sheet/copyrightinfringement/ 

https://www.artslaw.com.au/info-sheets/info-sheet/copyrightinfringement/
https://www.artslaw.com.au/info-sheets/info-sheet/copyrightinfringement/
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Creative Commons: https://www.artslaw.com.au/info-sheets/info-sheet/creative-
commons/ 
Mashups, Memes, Remixes and Copyright: 
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Mashups__Meme
s__Remixes___Copyright.aspx 
Music and Copyright: 
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Music___Copyrigh
t.aspx 
Names, Titles and Slogans: 
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Names__Titles__
_Slogans.aspx 
Newsletters and Copyright: 
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Newsletters___Co
pyright.aspx 
Artworks: Getting Permission: 
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Artworks__Getting
_Permission.aspx 
Research or Study: 
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Research_or_Stu
dy.aspx 
Duration of Copyright: 
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Duration_of_Copy
right.aspx 
Museums and Galleries: And Introduction to Copyright: 
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Galleries___Muse
ums__Introduction_to_Copyright.aspx 
Maps and Charts: 
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Maps___Charts.a
spx 
Databases, Compilations, Tables, Forms: 
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Databases__Com
pilations__Tables___Forms.aspx 
 
Access 
The Marrakesh Treaty: 
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Marrakesh_Treaty
.aspx 
Disabilities: Copyright Provisions: 
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Disabilities__Copy
right_Provisions.aspx 
Access Resources: http://www.australiacouncil.gov.au/about/resources/ 

 

 

 

 

 

https://www.artslaw.com.au/info-sheets/info-sheet/creative-commons/
https://www.artslaw.com.au/info-sheets/info-sheet/creative-commons/
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Mashups__Memes__Remixes___Copyright.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Mashups__Memes__Remixes___Copyright.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Music___Copyright.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Music___Copyright.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Names__Titles___Slogans.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Names__Titles___Slogans.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Newsletters___Copyright.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Newsletters___Copyright.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Artworks__Getting_Permission.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Artworks__Getting_Permission.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Research_or_Study.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Research_or_Study.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Duration_of_Copyright.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Duration_of_Copyright.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Galleries___Museums__Introduction_to_Copyright.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Galleries___Museums__Introduction_to_Copyright.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Maps___Charts.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Maps___Charts.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Databases__Compilations__Tables___Forms.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Databases__Compilations__Tables___Forms.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Marrakesh_Treaty.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Marrakesh_Treaty.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Disabilities__Copyright_Provisions.aspx
https://www.copyright.org.au/ACC_Prod/ACC/Information_Sheets/Disabilities__Copyright_Provisions.aspx
http://www.australiacouncil.gov.au/about/resources/
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Open Borders is a Creative Grid project (a sector development initiative from 

Southern Forest Arts) and John Curtin Gallery,  

   

 

 

 

 

The project is supported by Lotterywest, Regional Arts WA, the Federal Government 

(through the Regional Arts Fund) and the State Government of Western Australia. 

 


